
· "Like You" Introduction (An "A" Example)
· "Like You" began as a persona poem1 called "Just Like You" giving voice to Gregory of the short story "Gregory" by Panos Ioannides.  In the short story, the narrator agonizes over having to execute Gregory, a captured enemy soldier, but we only hear Gregory's voice in his dialogue.  I wanted to give him a chance to voice his argument2.  The heart of his argument is that he is just like the narrator; they are friends and friends don't kill friends.  He's shown a commitment to this argument by refusing to run away when given the chance, by saving the narrator's life and by the story of his wife who no one else would marry because she was left at the altar.  He's an idealist and doesn't believe in those peasant ways.  He's suggesting that being enemies due to this war is another peasant belief.3  To emphasize the heart of his argument I use the repeating phrase "just like you."4
· Once I wrote that poem I saw that the unnamed narrator needed a chance to respond.  I wrote it as a separate poem entitled "Them, Us, You & Me" that mirrored some of the ideas and some of the language of "Just Like You".  But like a real mirror, the argument is flipped around5.  The narrator concedes that they have become friends but as a realist, he argues that it changes nothing.  As powerless peasants he believes they must follow orders and he's angry with Gregory for forcing him into this dilemma.  Like many realists, he believes idealists don't get it.  (Perhaps idealists feel the same way about realists, except they might call them cynics.)6  

· I placed the poems side-by-side, but as I re-read them I could integrate the two poems into one by giving each speaker an alternate stanza.  I thought it worked better as a dialogue, (or rather parallel monologues because they're not really listening to each other).7   The story is essentially an argument between these two viewpoints – one representing the way the world should be and the other representing the way it is.  At first I thought four-line stanzas would make it looked crafted, but the content didn't fit so I broke the stanzas at logical points sometimes at natural pauses (periods or commas) and sometimes in mid-sentence to emphasize the urgency of the speakers (especially the narrator) which results in them interrupting each other.  I realized as I broke up the stanzas that it had to end with the narrator speaking since the final action is his and he essentially wins or at least ends the argument by shooting Gregory.

· I picture this being performed by two actors moving away and toward each other as they plead their cases – sometimes to each other and sometimes to the gods or the fates (or themselves).8  In the end I changed the title to "Like You," because it echoed Gregory's repeating phrase9 and also suggested that the narrator liked Gregory and knew he was like Gregory which makes it all the more heartbreaking that he believes he must kill Gregory (just as he someday may be killed simply for wearing the wrong color uniform.)  Shows insight & Analysis/Many examples of and reasons for writer's decisions/Well developed.
· 

1 Brief description of what it is.

2 Goal/purpose of Creative Response

3 Point of story that's also the point of CR

4 Craft decision

5 Craft decision

6 Interpretation of the story

7 Craft decisions

8 Presentation Idea
9 Meaning of title

· "Like You" Introduction (A "C" Example)
· "Like You" began as two separate persona poems – one in the voice of Gregory and the other in the voice of the narrator of the short story "Gregory" by Panos Ioannides.  In the short story, the narrator agonizes over having to execute Gregory, a captured enemy soldier, but we only hear Gregory's voice in his dialogue.  I wanted to give him a chance to voice his argument.  Gregory doesn't believe the narrator will really execute him; he's so convinced that he doesn't run away when given the chance and even saves the narrator's life.  I have him keep repeating the phrase "just like you." and that was the original title.  I think he thought if he kept saying that, the narrator would agree with him and not kill him.  After all, that would be like killing yourself or a brother or a neighbor.

· In the narrator's poem, "Them, Us, You & Me", the narrator concedes that they have become friends but it changes nothing for him.  He thinks it's either kill or be killed and he wishes Gregory would just shut up and let him do his job.  He's afraid not to kill him.  He just got used to killing people and then Gregory comes along and starts darning his socks, doing his laundry and making him apple tarts.  In the end he kills Gregory and HQ doesn't even check on him.  That's pretty ironic, isn't it?

· I turned the two poems into one by alternating stanzas.  Most of the stanzas are three or four lines.  I wanted it to be like you were seeing both sides of the argument going back and forth.  I realized as I broke up the stanzas that it had to end with the narrator speaking since the final action is his and he essentially wins the argument by shooting Gregory.

· I picture this being performed by two actors moving away and toward each other as they plead their cases – sometimes to each other and sometimes to the gods or the fates (or themselves).  In the end I changed the title to "Like You," because it echoed Gregory's repeating phrase and also suggested that the narrator liked Gregory and knew he was like Gregory.  Some summary/Some analysis/Some examples/Acceptable length.
· "Like You" Introduction (An "F" Example)
· "Like You" is a poem I wrote after reading "Gregory".   It's the narrator guy and Gregory explaining what they think.  Gregory thinks the narrator shouldn't kill him because they're friends and the narrator thinks he has to kill Gregory or HQ will kill him (meaning the narrator).  Gregory talks, and the narrator talks, and then Gregory talks, etc.  Then the narrator shoots him just like in the story.  Sometimes they interrupt each other.  I changed the name to fit both sides rather than have two different names for the two sides of the poem.  It was fun to write and I think it's pretty good and you should give me an A or at least a C, but not a D because I need to pass this course and I didn't keep a journal. All summary/No analysis/Much too short.

