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DANIEL OROZCO

Orientation

FROM THE SEATTLE REVIEW

THOSE ARE THE OFFIGES and these are the cubicles. That’s my
cubicle there, and this is your cubicle. This is your phone. Never
answer your phone. Let the Voicemail System answer it. This is your
Voicemnail System Manual. There are no personal phone calls al-
Towed. We do, however, allow for emergencies. If you must make an
emergency phone call, ask your supervisor first. If you can’t find
your supervisor, ask Phillip Spiers, who sits over there. He'll check
with Clarissa Nicks, who sits over there, If you make an emergency
phone call without asking, you may be let go,

These are your IN and oUT boxes. All the forms in your IN box
must be logged in by the date shown in the upper left-hand corner,
initialed by you in the upper right-hand corner, and distributed to
the Processing Analyst whose name is pumerically coded in the
lower lefi-hand corner. The lower right-hand corner is left blank.
Here's your Processing Analyst Numerical Code Index. And here’s
your Forms Processing Procedures Manual.

You must pace your work. What do I mean? I'm glad you asked
that. We pace our work according to the eight-hour workday. If you
have twelve hours of work in your IN box, for example, you must
compress that work into the eight-hour day. If you have one hour of
work in your IN box, you must expand that work to fill the eight-
hour day. That was a good question. Feel free to ask questions. Ask
too many questions, however, and you may be let go.

That is our receptionist. She is a temp. We go through reception-
ists here. They quit with alarming frequency. Be polite and civil to
the temps, Learn their names, and invite them to lunch occasion-
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2 Orientation
ally. But don’t get close to them, as it only makes it more difficult
when they leave. And they always leave. You can be sure of that,

The men’s room is over there. The women’s room is over there.

John LaFountaine, who sits over there, uses the women’s room

occasionally. He says it is accidental. We know better, but we let it
pass. John LaFountaine is harmless, his forays into the forbidden
territory of the women's room stmply a benign thrill, a faint blip on
the dull flat line of his life. _

Russell Nash, who sits in the cubicle to your left, is in love with

Amanda Pierce, who sits in the cubicle to your right. They ride the

same bus together after work. For Amanda Pierce, it is just a tedi-

ous bus ride made less tedious by the idle nattering of Russell Nash,
But for Russell Nash, it is the hj

ghlight of his day. It is the highlight
of his life. Russell Nash has put on forty pounds, and grows fatter
with each passing month, nibbling on chips and cookies while
peeking glumly over the parti

ncnmmﬁ?am:amﬂmnnm.mna mou.m.m:m
himself at home on cold pizza and ice cream while watching adult
Samgo:.j\.

Amanda Pierce, in the cubicle to
named Jamie, who is autistic, Her
bottom with the boy's crayon artwork — sheet after sheet of pre-
cisely drawn concentric circles and ellipses, in black and yellow. She
rotates them every other Friday. Be sure to comment on them.
Amanda Pierce also has a husband, who is a lawyer. He subjects her

lo an escalating array of painful and humiliating sex games, to
which Amanda Pierce reluctantly submits. She comes to work ex-
hausted and freshly wounded each morning, wincing from the
abrasions on her breasts, or the bruises on her abdomen, or the
second-degree burns on the backs of her thighs.

But we're not supposed to know any of this. Do not let on. If you

- let on, you may be let go.

Amanda Pierce, who tolerates Russell
Bosch, whose office is over there. Albert Bosch, who only dimly
registers Amanda Pierce’s existence,

has eyes only for Ellie Tapper,
who sits over there, Ellje Tapper, who hates Albert Bosch, would
walk through fire for Curtis Lance. But Curtis Lance hates Ellie

Tapper. Isn’t the world a funny place? Not in the ha-ha sense, of
course,

your right, has a six-year-old son
cubicle is plastered from top to

Nash, is in love with Albert

Anika Bloom sits in that cubicle. Last year,

while reviewing quar-
terly reports in a meeting with Barry Hacke

1, Anika Bloom’s left

3

H.o a trance, stared into her hand,

.. : laughed
d told Barry Hacker when and ro_i his s__hm _M MM_MM Nw.o“.n,“. s “mmw is
an ee. .
I, a new employ " die,
: om. w:msﬁm_.wwmmwmﬁ ﬂwa to know exactly when and how you’ll die
dead. >0
ika Bloom. w ONce,
never talk to Anika : bicle over there. He was ne -
. its in that cubicie Ove _ t vear's
. Oc.r: Enmﬁ ms.m~ rned him about Anika Bloom. But M” ”mwwmozn
Justlike yOu 0 X he felt sorry for her when N drink, Hie hasn't
O::%M“H to her. Colin Heavey ﬁ.:.o_pmr_.. her .Wrm“w iy n othing he
was Er.Emmn:. since. Colin Heavey 15 doomed. i, Stay away from
e o about i, and we are powerless to help birm. If he asks to do
candoa ’ : f your work to him. .
: . Never give any oty . again, tell
O&-M:MMMN: him you have to check with me. If he asks agar
SOIIL ’

him H.rwﬁz;%owmﬂwwmwww M”.M several on ﬁ.Em moo.a. and mﬁwr WMM
This is the a_.n | We have a Floor Evacuation Review Qwin o
marked accox Emmwnw e Route Quiz once a month. We ..M,. ol
Wc::ﬁ&m%%nmwu: Emnn a year, and our Annual Earthquake
1an T .

: happen.
. ly. These things never
once ayear. These are precautions on ¥ hensive health plan. Any

. ompre
e, any unforesecn tragedy is completly covered
catastrophic n”.. M_d. completely covered. Larry wwm%fm?no any of
Al dependents & daughters. If anything were to rmv_u._ubm 1 victim
- over there, has m-xm them, if all six were to simultaneously &2 o
his girls, or to all o mﬁhnrna with a hideous degencrative HMMEO.
e OMMMMHHM_“ toxic blood disorder, sprayed with sem
disease or

matic m::.*-wn@ EH“— ﬂﬂ on a —N.MM m.—m Q [ag} or MPHS w@ﬁ_. n €15 —U:—H—ﬂ

Uﬂﬁ.m —U some HAvE_:_ ociurna —_—. atc -m an MH—.:. e t

i care of, Larry Bagdikian would
A EOMWM_M.:MM MMMMM have nothing to Worry N_uoww.b
PO e also have M :M.pnﬂosw vacation and sick leave ‘vo__nw.%qmaowﬂu an

b m_mo% mwﬁ:.-w insurance plan. We have a mS,a_M an W: o
nxn&._naa _mn_ We get group discounts for the symp 03_9 brne
P ting th ._uw__ m.&,r. We get commuter ticket books for the
Wehme! ﬁ_m t Uﬂ osit. We are all members of Ocmﬁnw. We havea
v E.Em _u_nmﬂmnnrw:m:n. And this, this is our Mr. Cofl nm.m e bte

oo p o__:..Eo which we each pay two dollars a wee ..orm_m.mbm,
rters, mugas d CoffeeMate. If you prefer Onnaomm m&.u olrane
halt o mcmmmn, mhman there is a special pool mcw.a:mm ol e
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palm began to bleed. She fell in
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two-fifty a week. We do not d

. o decaf.
coffee pool of your choice, -
Coffee.

This is i
the microwave oven. You are allowed to heat food in th
e

microwave oven. Yo Ver Wi
! en. You are not, howe
. ) 3 , allowed to cook food in the

We get
> one fifteen-min i
Always tak ‘minute break in the af
your u_w:mou, MH Mm:a breaks. If you skip a break, it is gone »,o_.wnn:oon.
T ntormat on, your break is a privilege, not a right. If ver. For
however mmb%..mnw we are m:.anmnm to rescind wo:_m v_..nwrwoﬂmv:ma
hands will be ged. and o :s._w%. fyouabuse the lunch E_m%ﬂw
will not enjoy ENH” ¢ will be forced to look the other imw. We

-.:m s H:ﬂ u@mh— crator. MAV_.—. :-N.w‘ —w.: Ynu—uu ::: —— in 1t mwm_u v.
m t
H 1 t
mmmﬁmﬂﬂuu EW—O Sits over Eﬂnaﬂs Mnmmmm H‘.OOQ mho-ﬂ Huﬂnw ~ﬂmuﬂm@.~ﬂ.ﬂ°—”. ..—Hu.m

u are allowed to join th
but you are not allowed to 5:%h the gw

messiges , SME the notation: To s
In the receptionist’ i
! t's Voicemail
the electronic chirrups and buzzes oo o o garbled by

echoin ! in the ph i i
g from an immense distance withi e iine, her voice

the voice is hers. And beneath her <om§Hr.= e 2mbicnt hum. put
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And this, this is our Supplies Cabinet. If you need supplies, see
Curtis Lance. He will log you in on the Supplies Cabinet Authoriza-
tion Log, then give you a Supplies Authorization Slip. Present your
pink copy of the Supplies Authorization Slip to Ellie Tapper. She
will log you in on the Supplies Cabinet Key Log, then give you the
key. Because the Supplies Cabinet is located outside the Unit Man-
ager’s office, you must be very quiet. Gather your supplies quietly.
The Supplies Cabinet is divided into four sections. Section One
contains letterhead stationery, blank paper and envelopes, memo
and note pads, and so on. Section Two contains pens and pencils
and typewriter and printer ribbons, and the like. In Section Three
we have erasers, correction fluids, transparent (apes, glue sticks, et
cetera. And in Section Four we have paper clips and push pins and
scissors and razor blades. And here are the spare blades for the
shredder, Do not touch the shredder, which is located over there.
The shredder is of no concern o you.

Gwendolyn Stich sits in that office there. She is crazy about pen-
guins, and collects penguin knickknacks: penguin posters and cof-
fee mugs and stationery, penguin stuffed animals, penguin jewelry,
penguin sweaters and Tshirts and socks. She has a pair of penguin
fuzzy slippers she wears when working late at the office. She has
a tape cassette of penguin sounds which she listens to for relax-
ation. Her favorite colors are black and white. She has persona-
lized license plates that read PEN GWEN. Every morning, she passes
through all the cubicles to wish each of us a goed morning. She
brings Danish on Wednesdays for Hump Day morning break, and
doughnuts on Fridays for TGIF afternoon break. She organizes the
Annual Christmas Potluck, and is in charge of the Birthday List.
Gwendolyn Stich’s door is always open to all of us. She will always
lend an ear, and put in a good word for you; she will always give you
a hand, or the shirt off her back, or a shoulder to cry on. Because

her door is always open, she hides and cries in astallin the women's

room. And John LaFountaine — who, enthralled when a woman
enters, sits quietly in his stall with his knees to his chest — john

LaFountaine has heard her vomiting in there. We have come upon

Gwendolyn Stich huddled in the stairwell, shivering in the updraft,

sipping a Diet Mr. Pibb and hugging her knees. She does not letany

of this interfere with her work. If it interfered with her work, she

might have to be let go. .

Kevin Howard sits in that cubicle over there. Heisa serial killer,

@
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the one they call the Carpet Cutter, responsible for the mutilations
across town. We're not supposed to know that, so do not let on.
Don’t worry. His compulsion inflicts itself on strangers only, and
the routine established is elaborate and unwavering. The victim
must be a white male, a young adult no older than thirty, heavyset,
with dark hair and eyes, and the like. The victim rmust be chosen at
random, before sunset, from 2 public place; the victim is followed
home, and must put up a struggle; et cetera, The carnage inflicted
is precise: the angle and direction of the incisions; the layering of
skin and muscle tissue; the rearrangement of the visceral organs;
and so on. Kevin Howard does not let any of this interfere with his
work. He is, in fact, our fastest typist. He types as if he were on fire.
He has a secret crush on Gwendolyn Stich, and leaves a red-foil-
wrapped Hershey's Kiss on her desk every afternoon, But he hates
Anika Bloom, and keeps well away from her. In his presence, she
has unconwollable fits of shaking and trembling. Her left palm
does not stop bleeding.

In any case, when Kevin Howard gets caught, act surprised. Say
that he seemed like a nice person, a bit of a loner, perhaps, but
always quiet and polite.

This is the photocopier room. And this, this is our view. It faces
southwest. West is down there, toward the water. North is back
there. Because we are on the seventeenth floor, we are afforded a
magnificent view. Isn't it beautiful? It overlooks the park, where the
tops of those trees are. You can see a segment of the bay between
those two buildings there. You can see the sun set in the gap be-
tween those two buildings over there. You can see this building
reflected in the glass panels of that building across the way. There.
See? That’s you, waving. And look there. There’s Anika Bloom in
the kitchenette, waving back.

Enjoy this view while photocopying. If you have problems with
the photocopier, see Russell Nash. If you have any questions, ask
your supervisor. If you can’t find your supervisor, ask Phillip Spiers.
He sits over there. He'll check with Clarissa Nicks. She sits over
there. If you can’t find them, feel free to ask me. That’s my cubicle,
Isitin there.
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